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А LIFE AMONG THE ANIMALS 


Whitlatch 
California, and 
She st 


Terryl was born in Oakland, 


ew up in the Bast Bay 


ted drawing at less than three 
years of age, her mother recalls. Blessed 
with a mother who was, and still is, a tal 


ented artist-illustrator, and å father who 


taught biology, her faseination with ani 


mals started early. 
Countless weekends were spent visiting 
zoos, aquariums, and museums, and her fa 
ther was constantly bringing home mounted 
skeletons, creatures preserved in jars; and 


living animals as well—chicken hatehlir 


bullfrogs, iguanas, and insects 


ils continued to crawl 


А parade of 
gallop, and swim through her childhood 
cats, dogs, rats, mice, hamsters, chinchillas, 
anole lizards, tadpoles, newts, fish, hermit 
crabs, snakes, parakeets, finches, cocka 
chickens, rabbits, 


tiels, canaries, 


guinea 


pigs, sheep, and horses...always horses 


Her 


of all shapes and colors, 


andfather owned a ranch with horses 


ıd this was heavy 


One of her carliest 
| 


up into the nostrils of Timmy her grand- 


en on Barth for Terryl 


memories was, at age threc 


ing stri 


father's beautiful palomino parade horse 


From that point on, horses were always 
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part of her life, and she and her sister spent 


years riding, taking lessons, and eventually 


owning their own. In riding, Terryl says, you 
not only observe the animal at close range, 
but you feel what it is like to be that horse, 
think what the horse is thinking, see things 


from its point of view, and get into the mind 


and the spirit of that animal. It is that gift 


that allows her to get into her subject mat- 


ter, to become one with the animal, and to 


let them be themselves. 


Terryl knew very early what she wanted to 


do: to combine art and science as a seientil 


ic and wildlife illustrator and, in particular, 


sal. reconstruc- 


to become a paleontologi 
tionist, an artist who recreates the appear- 


ance of long extinct and prehistoric ani- 
mals from the bones up. Mentored by Gene 
C 


at UC Berkeley, she majored in vertebrate 


ristman, the senior scient illustrator 


zoology and anatomy. 


After studying illustration at the California 
College of the Arts and the Academy of Art 


University, she was tapped to design ana- 


tomically correct creatures for LucasArts's 
The Dig, as well as illustrate animals for 
the World Wildlife Fund. From there, she 
went on to design numerous animals, crea- 


tures, and characters for the entertainment 
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This was ferryls first published artwork, 
It was sent to Oakland Tribune's children's 
column by her grandmother. For her art, 
Verryl won a pair of real opera glasses, 
whieh she loved and took everywhere to 
look at life up el 


industry, including the films Jumanji, Drag- 
ontleart, Brother Bear, Beowulf, and, most 
notably, Star Wars: Episode 1. 


Verryl continues to be an active concept il- 
lustrator, ercating animals real and imag- 
ined for film, animation, and games, us 
well as for publishing and art education. 
She also teaches courses in animal anat- 


omy and creature design at the university 


level, and is the creator and illustrator of 
two books, The Wildlife of Star Wars and 
The Katurran Odyssey. 


м 


creature designer is an artistic scientist who 


t is a creature designer, anyway? А 


TERRYL WHITLATCH 


endeavors to grasp the WHY of the crea- 
ture, why it is what it is, and then shares 


that vision with the rest of us, whether on 
the big screen or in a graphic novel or field 
guide. It is hoped that the following pages 
will give you å glimpse into this science and 


love of animal life, both real and imagined. 
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ANIMALS... 
IHEMSELVES 


My first love will always be the painting and 
drawing of animals as they truly are—show- 
ing what they like to do, often in a symbolic 
or even in parable and allegorie context. 
(The best wildlife artists, such as Bob Kuhn 
and Paul Bransom, were able to do this par 


excellence.) And that is what is so fun and 


CHAPTER ON 


mysterious about portraying animals. They 


are what they 


аге and they don't worry about 
the context in which the artist portrays 
them. So a male red kangaroo relaxing and 
not worrying about dingoes, doing what he 
likes to do, can be likened to an odalisque in 


n Ingres painting. The little Spinifex doves 
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that are observing the scene are not only 


bi 


to the story and create intrigue in the mind 


native to his hi „ but add another layer 


of the viewer, This is creature design at its 
most fundamental level—understanding a 


real animal, and letting nature tell its story. 
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ANIMALS... 
IMAGINED 


It was never my end goal to become а e 


"S 
ture designer... am an animal artist with a 
faseination for both living and past species. 
Yet, that aspect of my craft has always been 
there from childhood, possibly dating back 
to my first glimpse of the Mobil red Pega- 


sus at the local service station when I was 


three (horses again!). I remember trying to 


puzzle out where the rest of the bird went. 
And then when I was four, my parents took 


Fantasia, and the rest is 


me to see Disne 


history —dinosaurs and flying horses living 


simultaneously in my juvenile sketehbooks. 


CHAPTER TWO 


Just what is å creature? A creature, as it re- 


lates to the entertainment industry, most 


often refers to those animals that exist in 


the realms of 


nythology, fantasy, and sei 


ence fiction. As a creature designer, I am 


responsible for the invention of imaginary 


life I 


ence is ready to accept that they must have 


ms believable enough that the audi- 


seen it or could see it, on this planet, in å 


universe far, far, away, or perhaps in anoth- 


history come into play, derived from life on 


er time or dimension. Anatomy and ni 


planet Earth, and these are further tweaked 
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and morphed, but just enough to provide 
sulficient eve candy without compromising 
naturalism. As with anything else, too much 
frosting on the cake makes an imaginary be- 
ing only imaginary, and maybe hard to read. 


as well. Always keep in mind, that what 


an animal, or creature looks like is exactly 


what it needs to do. I hope I have achieved 


this in the following pages. 
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THE MOO MONSTER 


ANIMALS REAL AND IMAGINED TERRYL WHITEATCH 


THE MOO MONSTER 


ANIMALS REAL AND IMAGINED TERRYL WHITLATCH 


10 


ESERT PLATEPU 


BUFFAPLHANT " 


STANDARD SPECIES Modi i 


AU ر‎ 
Ne Au J / 7h 
у & Á Р ` 
N NES 
WE 
) ] by Ке 
5 


FANTASY Е|ЕРНАМТ CREATURE DESIGN 


ANIMALS REAL AND IMAGINED TERRYL WHITLATCH 


DEM? cütarott = лашат! с 5916155 


Burraaur 


TAqualufbpiert delges Ne nuty betten. ез ost 


FANTASY ELEPHANT CREATURE DESIGNS 


ANIMALS REAL AND IMAGINED TERRYL WHITLATCH 


RHINO-DINO DRAGON 


ANIMALS REAL AND IMAGINED TERRYL WHITLATCH 


U 
= 
< 
å 
2 
е 
= 
= 
О 
ed 
< 
E 
ш 
=i 
шш 
Då 
т 


AGINED TERRYL WHITLATCH 


ANIMALS REAL AND IM 


RHINO-DINO DRAGON 


RHINO-DINO DRAGON 
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RHINO 
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SKETCHBOOKS 
AND DEMOS 


It takes dedication and constant practice to 
be а competent animal artist and creature de- 
signer. Like everything else, it must be prac- 
ticed, struggled through, and thought about 
every day. Just as Mozart still had to practice 
his harpsichord and piano dai 


practice animal anatomy each day as well. 


‚ | draw and 


A combination of live animals, museum 


specimens, tele 


sion programs, and vari- 


CHAPTER THREE 


ous photo references all fall into the mix 
when observing and sketching animals. 
This chapter is a selection of studies and 
demos of animals and creatures for both 
personal use and academic classes at the 
university where I teach. In most cases, us- 
ing the referenees cited above, I drew the 


mals from the bones and muscles up. 


I then added the surface anatomy, using a 


quence of tr: ers. I made 


paper la 
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copious notes as I went along, pointing out 


pertinent. landmarks of anatomy and spe- 


ed with humor and 


story germs. H is my hope that you find 
these helpful, and I am always producing 
more! There аге so many wondrous animals 


to draw and creatures to be invented... 
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CHAPTER FOUR 


Cartoon and animated characters— they 


look so easy! But, like anything that ap- 


pears effortless, they stand upon a firm 
foundation of discipline and animal anat- 
omy knowledge, as demonstrated in the 
previous chapter. In order to draw Dino the 
dinosaur, the artist needs to have enough 


unders 


nding of what makes a dinosaur 
а dinosaur, and how most four-legged ani- 
mals move. Shere Khan, the tiger from 
Dis: 


depth observation of tigers, and even Tony 


сув The Jungle Book, required an 


the Tiger, as anthropomorphized as he is, 


needed that as well, I did countless demos 


and anatomical orthographic stud 
bears and other animals in all positions 
for Brother Bear, and then "Disneyfied" 


those real bears into studio brand charac- 


ters by pulating expressions and both 


agge! 
and anatomy. Thus, the creatu: 


m 


simplifying and с wing line work 


designer 


whose task du jour is to produce å stylized 
character must analyze from either reality 


Г imaginary 


or pseudo-reality—in the case 


creatures—and then distill what the bare 


. What, 


ual essentials of that creature 


v 


in the least amount of lines, keeps a 


recognizable as a tiger, and not å Siamese 


cat or any other creature? There is also the 


injection of personality and caricature to 
te things. The 


s that there are innumerable 


contend with and complic 


delight in th 
levels of design between a highly realistic 
depiction and the most simple iconic de- 
sign, depending on the project and story, 


d therein lies the joy. 
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ІНІ BEHEMOTH 


CREATING WORLDS — 


Animals and creatures. do not exist in 


isolation, They require worlds, hubitats 


nd to live 


ad planets to roam about in 


out their lives and adventures in, There 


story and place for every animal. In the ci 


5 
of a particular Grevy's zebra liv ing its life in 
the arid woodlands of Ethiopia, it wakes up 


1 necessarily short catnap in the early 


ng, and its senses immediately ро 


into watchful overdrive, Hungry, it searches 


out dry plants that till remotely 


edible, and is mindful of a growing thirst, 
Irekking toward å muddy pond, it bare y 
has a chance to sip before its body goes into 


nearly automatic Might, and then 


sues а 
powerful back kick, mortally wounding the 
lion that has just attacked it. Since this 


animal is а stallion and a Grevy's, not the 


more gregarious plains zebra, it patrols its 


territory, uses its savvy intelligence, drives 


CHAPTER FIVE 


out rival males, and searches for females 


ıd to increase his 


for brief companionship 


lean, all muscle and 


gene pool. His body 


ew, with intricate stripes for camouflage, 


long, swilt running legs, and keen eyes that 


can sec in color and in VistaVision. Enter 


s who are going to capture 
him for å zoo across the Atlantic, and h 
«Adapted in body, 
nality, and spirit to his home in Afri 


Man—naturi 


story is about to chan 


per: 


how will the zebra cope 


1 Man's world? We 


want to know... 


The same is true for imagi ry creatures, 


Even though their worlds a 


imaginary, 


or even whim: 


al, the creature must 
match the world in its body and being and 


the world must match the creature, Story 


and design—this is the essence of world 


building. The story drives the design of the 


JUSTIFYING THE DESIGNS 


creature, so that it can fit belie: 


ibly into the 


story's place, time, action, and plot. 


d a world. 


It is not a simple thing to b 


Once started, there are countless det 
to be worked out: plants, atmosphere, 
other animals, ecologies, and even political 
situations of the dominant race. Interaction 


upon interaction upon interaction... 


In this final chapter you will see the very 


tip of this iceberg in the early creation of 


а very old world and four creatures that 


live out their lives in it, and visually how 


their stories, their natural histories as it 


were, intertwine, and аге rterdependent 
upon one another, up, down, within and 


without. and on and on., 


The Behemoth is a huge, metropolis-sized 
pachydermid roaming across an ancient 
planet. Every surface of its body has 
different ecosystems that are home to many 


beings. 
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The internal physiology of the Behemoth is 7 
a world unto its own. 7 e 
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Vhe AeroPhocid is a large gliding pinniped 


that dwells within the spinal canyons on top 


e Behemoth. 


of tv 


AEROPHOCID 


He Морарци is å large gliding pinniped 
tha hunts within the bowels of the 
Medico 
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Felne Creature 


VN Y The Jagotter Cat is a small feline that hunts 
“ы > within the body of the Behemoth, 


JAGOTTER CAT 
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Ihe Seimitar-Panth is a large feline that 


strides across open terrain. 
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Magrots are giant symbio-parasites inside 
the belly of the Behemoth. These enormous 
creatures derive sustinence from both. 
their host and also from whatever foreign 
biological entities might invade. 
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THE BEHEMOTH 


looking up and up and up at the 
ето. while he is gazing down and 


losn and down at us. 
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